A a a J = d a o a [
YOINUTUNWUSE ﬂs:mmmimﬁunmmmmwnmmaunaa WHIATLUDI
& S o =t 4 d |a a v  a a
vogidn  wizaglumussim Susud Ysgygndadmansuniiuda avidsn lnednun
a Y o o a a ¢ o '
UMINNAITIBAYTUYS 919156705011 1) MR AS.91A WIIALTAS 2) AT.BigTOT GuAna

o o o w =1 I's a o
Umsfinm 2553 $19u 103 nh Mddey Yszmdimammismand sunsunas
unnAee

ao : =|" ' 4 ] '3 a ° o o
M3398A39T LyagarmneoneAny 1 szmdimsmenium N AYe93N 16 UNBIADY 391 IATZE4

9 ad o - o a ar o d a aca o A
Tumugiliuy 33ms e Winssulumamaiumnd uaz msdagauiimaminmana Tao153533u3

%Y Y Y v dw o a o o a a4

Aunn §Ideyalszneudindiernaiafiitsamammivmnaiiuilszsmail 2 31 wezinyRiduansy
d a a i a a o

mMamaiumma 3 31 uazynsmatnsuideuanismeniynina 20 au hususudeyalasns

o ¢ ” a ¢ a g
duniwel msduna waziinzideyadiomalnnziilom

¢ o ' o o

av ' ¢ aa 2w v da & =
HWANIIIVUWU 1) 21]“.'1]‘1]ﬂ1ilwﬁunﬂ1mﬂuunllﬂﬂliUﬂﬂﬂlnﬂ ﬂ\?llﬂﬂﬁl%ﬂ"“\]iﬂﬁl“ﬂﬂﬂmm
= - ' & ' LY oq 9 9/ Yo 4 a o ava 4 o o =
713 IﬂULuuﬂ1iﬂ1UﬂBﬂluﬂﬁ’lﬂﬂ\nlﬂﬁsﬂmWﬂﬂfﬂﬁQllﬂsﬂ'ﬂi’]lm@‘iliﬂ’nﬂﬁﬂ‘li‘ljﬂﬂﬂﬁiﬂﬂ’liﬂ'uw&yll'ﬁu
o a ¢ ada & o a 4 o a4
YDIWTSLITAUAT 2) ')Eﬂ1ﬁlﬂﬁuu”7mﬂﬁ?§ﬂ15 3 ﬂluﬂaua’lﬂﬂu NIILTULTDY NTTIAUUULIBY LLAE NI

o

- o 4o o Y & v A A o Y ¥
(584 3) vuesmamani ihiuesiiduendanyalinmzd e inueamny Tanyurmsieaud o
y 4 4 4 v w4 e o Ao Y Yo &
MU Hduaaluiieseaveudaz AUy UBwNZUI8AT Janyarmssesvunss Iaa 19mdu
@ y_ v - ' 3 = o - o v = ' -
nsz 3 Haaadnauiels mlounaeumodoiauns iueansalanyas MsssauvuEsUNImMloy
= EY 4 = o PUR ad d a a a o
AnuiGsuiesvesgmssia uiuesdi lilanlau 4) Ainssulumsmenivmnd Suusamoniivug
o‘d” ' d 9 g o = 7q Y. ' o A 1Y '
WIL TIRVUHITNT UAINAIABITITUIAD Wizadst IHAa menna1faunIednuy Uszsiuya
' ' d a ¢ a Vo o o o
ieudpass sy NA1991515UI5 U Wiz AT umeniumNA 119 maglifourhiunszmentse S1ium
a 2 4w A ¢ ) Y ¢/ a9 v 4 o o« v 4
AONNUUANTUA AT WENTZNANILUAY WIZHINALE THNILaz 09T UIATBINUFNDINTIN TN F900
' d aa [ 4 o a ado o [ o v o o
IUATINDNITY 5) MIvATDIUAMMINTINAUMINANS UNBUNAY TenIaszues Samiaunuiana 11y
ﬂy A ' - v [ 9/ g v ' [ E Y 9/ a g 1w P
wunou uanvziimsanuasasiu luthaandes i msdszavaienalilunesau Taundaga niSou

1z iludu

, A A
awﬁa*?fmffnﬁf11=n..I‘{i}.q;\j‘).!.\.93‘9{\“.‘Ew\W Ui

awilereernisanlinm 1. >""/"‘/"’“’*§"/ 3 /\*}7[74’“

()]



- —————
! oy num nenaLI g gy 3
TR SHYS

Thesis title: The Tradition of Maha Chat Thessana of the Last Great Incarnation of the Buddha in Klaeng
District, Rayong Province
Researcher: Phra Khru Bai Dhika Banthao Ruenrom. Degree: Master of Arts (Thai Studies). Dhonburi
Rajabhat University. Thesis Advisors: 1) Asst. Prof. Dr. Choochat Phuangsomjit
2) Dr. Nutchaya Unskul. Academic year: 2010. 103 pp. Keywords: Maha Chati Thessana

custom, Klaeng district
Abstract

The objective of this research was to study the tradition of Maha Chati Thessana or the Last Great
Incarnation of Buddha of the people in Klaeng district, Rayong province in terms of the pattern and methods of
Maha Chati Thessana, the melodies of Maha Chati Thessana, the ceremony in Maha Chati Thessana, and the
arrangement of place for Maha Chati Thessana. This study employed the qualitative research methodology.
Research informants comprised two abbots of the temples that organized Maha Chati Thessana every year,
three monks who were experts in Maha Chati Thessana, and 20 Buddhist laymen who favored attending Maha
Chati Thessana. Research data were collected with the use interviews and observation, and were analyzed with
content analysis.

The research findings were as follows: 1) regarding the pattern of Maha Chati Thessana, the
popular pattern was that of giving the Thessana according to the order of the chapters, starting with Chapter 1
and proceeding toward Chapter 13. The emphasis of the Thessana was on imparting the contents of each
chapter so that the audience was informed of the meritorious conducts of Phra Wessandon. 2) Regarding the
methods of Maha Chati Thessana, there were three methods of delivering the Thessana based on the three parts
of the story: Thessana on the beginning part of the story, Thessana on the middle part of the story, and Thessana
on the end part of the story. 3) Regarding the melodies of Maha Chati Thessana, there were three melodies,
each of which has a specific identity: the Phak Melody which was characterized as being slow and sweet,
causing the audience to have appreciative feelings as the story proceeds; the Kae Bai Si Melody which was
characterized as having a stepping forward rhythm with the use of short and concise words, causing the
audience to have a relax feeling like being soothed by music; and the Phrot Melody which was characterized as
being a smooth and neat melody, without extreme sounds, like the peaceful conduct of the monks or those who
observe the precepts. 4) Regarding the ceremony in Maha Chati Thessana, at the start of the ceremony the
layman who was the master of ceremony invited the monk to ascend to the platform and then cited the Arathana
Sin words or the request for Thessana on precepts; the monk delivered the Thessana on precepts; the master of
ceremony cited the words for presenting the alms for the chapter to the monk; the head of ceremony lit the
candle as a guiding light toward Dhamma; the master of ceremony cited words requesting the Thessana on
Dhamma; the monk started Maha Chati Thessana; the host lit the candles the number of which being equal to
the stanza of the chapter, and lit the candle at the holy water bowl; and when the monk had finished the
Thessana, he would give blessing to the audience and descend from the platform to receive the alms from the
host which was considered as the end of the ceremony. 5) Regarding the arrangement of place for Maha Chati
Tessana, the arrangement of place for Maha Chati Thessana in Klaeng district, Rayong province was basically
like that in any other temple. However, there might be some differences in small details, such as the decoration

of the place with local fruits such as mangosteens, rambutans, and durians.
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